














Meanwhile, the Korea government adopted a policy on public jobs
focused on protecting rights in the second half of 2020. In 2023, there are
400 social jobs available in Seoul and 500 in Gyeonggi-do Province. It

is about employing persons with disabilities at nonprofit organizations,
not at private ones. And their income is guaranteed publicly. Among the
applicants, persons with severe disabilities and those who just came out of
institutions are given priority. That is because employment should begin
with those who are the most excluded from labor in order to gradually
move on to protecting everyones labor rights. But as the government
emphasizes concrete results, it rather intervenes from the existing
perspective of productivity. Consequently, support for employment has

been reduced.

NoDeul School for the Disabled is carrying out activities that naturally
links movements for further protecting the rights of persons with
disabilities and arts and culture activities. Collaboration with those in the

arts and culture scene has made all this possible.

Artis part of the arts and culture scene, labor and activities bringing social
changes. Art needs to be supported by a system. But how could we develop
art while keeping it from being trapped in a system? Disability arts is
inevitably connected to the existing arts. But how could it raise pertinent

issues independently?

When the arts and culture activities are done in the area of labor, financial
support isn't sufficient. Then, how could those in the arts and culture scene

join forces and collaborate spontaneously, in a sustainable manner?
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Artand politics may be two different things. But Jacques Ranciere
mentioned syllogism of equality and ‘partage du sensible! In this way; art
opens a new world by changing the existing senses and sensibilities so it has

its own political aspect.

Agnés  In France, although the dominant policies are oriented towards
institutionalization, some disabled people live independently, receiving
varying levels of social and welfare assistance. How is such support

organized in Korea?

Dohyun  Persons with disabilities need different social services. In Korea,
local communities began to provide services supporting their activities in
2007. Currently, about 20,000 persons are supported. Meanwhile, Korea
started its movement ensuring the autonomy of persons with disabilities
after 2000. And in 2001, there was a movement for their mobility rights.
Between 2001 to 2007, Korea went through great changes in its systems

for persons with disabilities. Such transformation is equivalent of the one
that happened in the West for 30 years. The movement is still going on but
during that period, persons with disabilities began to strive for changes

explosively.

Agnés  [heard that NoDeul School for the Disabled has its own unique
concept of education. That is, persons with disabilities can teach persons
without disabilities. Could you explain how you moved toward this

concept?

Dohyun  Warriors’ Song by Eunjung Hong is a collection of interviews
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with activists of movements for persons with disabilities. The author says
that she learned many things from NoDeul School for the Disabled. This
means that her world view and her sense of seeing persons with disabilities
changed completely. In fact, persons with disabilities are excluded in
numerous places: school, public place, street and workplace. Consequently,
many of us are ignorant of their existence unintentionally. It is the social
condition that makes us ignorant. When founding NoDeul School for the
Disabled in the Daechakro area in Seoul, we had many concerns. This is
actually a cultural fight. I believe that just seeing persons with disabilities
in the heart of a city could change our senses. Of course, we come to the
school as students and teachers. But as we share our daily life, study, fight
and eat together, we are engaging in a process of widening our view of each

other and that of the world.
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J Dohyun Kim is the publisher of the media for persons with disabilities
BEMINOR and a teacher at NoDeul School for the Disabled. He is also a
researcher/activist at Nodeul Disability Studies Institute which is affiliated
to the school. He is the author of Reading Disability Studies Together (2009)
and Challenges of Disability Studies (2019). He also translated Arguing
about Disability Philosophical Perspectives (2020) and Genetic Politics:
From Eugenics to Genome (2021). In 2023, he was a guest lecturer of a
session during the international collaborative research project ‘Arts and
Vulnerability.’
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What Do We Mean by Research?
Isabelle Ginot, Agnés Hennry

J We edited the traces of e-mails left by the French and Korean
researchers; they regularly exchanged feedback for this project.
This is to share how we struggled to make progress.



e Claire to Isabelle and Agneés 2024.4.16.

A pleasant progress in April: The commoning initiative
that started in January seems to have gained momentum
this month, and it feels like the members are starting to
feel a sense of unity.

Dear Isa and Agnés,

We had a nice session on the 12th of April. Morning session
was led by Kwonkeum outside of the theatre. We took a walk
together in one’s own pace, stretching once in 30 steps. It
was a wonderful experience of flanerie and we developed

a sense of community along the way. Back in the rehearsal
room, we practiced 'looping dance’ which help us to be
aware of each other's presence.

In the afternoon, we tried to fill the Miro map that you
introduced for us. It was not easy in the beginning but we
managed together to fill in the potatoes and its corresponding
ones.

Feel free to ask any questions or suggestions before the zoom
and looking forward to talking to you soon.

Best,
Claire on behalf of the team.
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e Agnés to Claire 2024.4.23.

Transference of Emotion: Empathy towards the changes

happening in Korea.

Dear Claire and rest of team.

Thank you for your notes and filling up the maps.

You've been very productive. We are also working on the
case with.

We had a very good session yesterday and we are looking
forward to sharing our ideas for next steps on Thursday.

All the best,
Agneés and Isa
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e Claire to Isabelle and Agneés 2024.5.11.

The scenery in May: The project has picked up speed
and is progressing rapidly.

Dear Isa and Agneés,

We had a good meeting today and would like to share few
moments that inspired us.

The morning session was led by Jee (Laumkon) and playful
as usual. Then we spent time together, doing Miro mappings
on value of the project, roles and functions in the production,
and issues in Korean context.

- Jieun mentioned that it was interesting for her to sense
different bodies and their own paces regardless of disability.
- Seunghyun suggested extended concept of ‘not for them
without them' as network of people who are involved in the
process of the issues or activities on disability.

- Kwonkeum could experience ‘commoning’ through our
research process.

There are many more interesting discussions and Yoojin will
share them soon, but | can say that we reached a moment of
our communal research.

Best wishes,
Claire on behalf of the team.
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Q Agnés to Claire 2024.5.23.

Immediate response: We are also very
pleased from afar.

Dear Claire and colleagues,

Thank's very much for this stimulating feed
back; we can see the process is moving
forward really well and it seems very exciting.
Agnés and | will gather to discuss day 2 and we
will also share first intuitions with the group at
the next meeting.

Sounds very exciting!
Talk to you soon and enjoy the day.

Best
A&l
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e Claire to Isabelle and Agnés 2024.5. 30.

Practice Start: The rosy excitement goes away and
concrete work begins.

Dear Agnés and Isa,

I would like to explain a bit more on the discussions we had
last time before zoom.

3 micro mappings you suggested (on the value of the project,
roles and functions of the production and issues in the

Korean context) were done organically as we share the whole
process we have been through. As | mentioned in my last
email, each one of us looked back on the time we shared and
appreciate the commoning process we together strived to
realize.

Our mapping on Miro started by comparing two different
projects (performing arts A and non-performing B), but
realized there were not major differences according to

the genre of the work itself. It seems more related to the
framework and relationship of the team-members, and the
commoning process would be very helpful for both of the
projects, we agreed.

We will discuss more details on our next meetings in june
(rehearsal room) and july (in the theatre) before Sep. Feel free
to suggest ideas or formats, coz nothing is confirmed yet.
Talk to you soon.

Best,
Claire
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e Agnés to all 2024.6.21.

Practice is practical: Yes, projects usually go through this
process.

Dear all,

Dear everyone.

As agreed we come back to you with a proposal to your
own proposition for the September seminar and final event,
envisioning this moment like a milestone in an ongoing
project of the existing group.

Our proposal is to bridge these two moments with invitations
of visitors, and make it like an opportunity to open up a
dialogue between the work led and experimented by

the group and people sharing our concerns but coming

from different backgrounds and dealing with different
perspectives. We would also like to create a format that
mixes "hard and soft”, thus experiment how the group ways
of “commoning” may also be a mode of “welcoming” (rather
than “including”....). (..)

| will enclose the presentation file and tech in which you will
find the video links.

We can discuss all these points next week.

Sorry for being late, we were supposed to finalize this email
yesterday but we did not make it. Laumkon, have a nice trip to
Australia. Lucky you.
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e Claire to Agnés and Isabelle 2024.6.23.

Adding more details to the details.

Dear Isabelle and Agneés,

We had a good meeting yesterday and i would like to
share some issues that we discussed:

How to create flows in 2 days session in Sep (soft,
dynamic, relaxed and concentrated?)

We browsed the materials that we have seen for the last
2 years and discussed how to organize the flows of the
session to share our commoning experience with the
public. For instance,

- Day1 morning/ commoning workshop, afternoon/
session led by Julie

- Day2 morning/ workshop on the speed, afternoon/final
session led by Isa

Of course, it's very flexible at the moment and would like
to hear your suggestions on Thursday. There might be
other issues you would like to discuss and happy to talk
on Thursday (5pm, Korean time).

Looking forward to talking to both of you.

Best wishes,
Claire on behalf of the team.
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“ Isabelle to Claire 2024.6.26.

Isabelle’s Feedback: Professor’s detailed questions.

Dear Claire, Dear Yoojin,

Thank you very much for your precise and precious follow
up.

We are joyfully impressed with the work that has been done
and the final frame/content/formats you propose for the final
conference. Fair play to you!

In order to share the questions we have and you have - better
understand your expectations/intentions and proposals here
are the lists of points we would like to discuss with you on
Thursday. These imply interrogations or doubts we have in
the way we understand the various proposals.

We would like to start Thursday meeting by asking the group,
if ok with them, to recap the chronology planned at this point
because this would help us to get a global view. This may
very well answer several of the more detailed questions
listed below.

()

Have a wonderful day both.

Thanks a lot for everything.

This all sounds very inspiring.

Best,
Agneés & Isa
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e Claire to Isabelle and Agnés 2024.7.20.

Making a book: Research is always left in writing.

Dear Agnés and Isabelle,

Hope things are going well and | would like to share the ideas
that we discussed today.

The table of contents will be;

- fragments from tracing that could be accompanied by parts
from the texts that we read together.

- some selections from our email exchanges which will show
how we interacted for 1 and half.

- some articles (What is Disability Arts and Isa’s writing on
what the research is) will be in the booklet for the audience.

- references and some links for further reading

These are still temporary, but both of you can start writing.
The format of the booklet will be something like the one that
Agnés gave to me few years ago (the verso version). The
length of the each writing will be around 1 or 2 pages and not
too academic (Isa’s can be exception if she would like to).
Feel free to ask me if you have questions or suggestions on

the writing or booklet. ~
Best wishes,
Claire
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What do we mean by research?

J Agnés and Isabelle’s writing while
preparing for the meeting with the
participants on March 23, 2023

Recent movements of theoretical and political struggle in Anglo-Saxon
countries have challenged the need for academic research to engage in
processes based on participation and co-research with communities and
stakeholders (paraphrasing the formula ‘nothing about us without us’). This
principle of not opposing practices and theories in order to co-produce
knowledge is at the centre core of this project on arts and disability and, more

broadly, vulnerability.

Until now, we can underline the lack of common spaces bringing together
artists, critics, researchers, and professionals to move forward on the issues of
dance/arts and disability. To this regard this project represents a very special
and unique opportunity to meet and develop our practices in a transnational
and interdisciplinary way in order to increase knowledge on the issue of

disability arts .
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Considering that conducting research requires an increase in knowledge

on a given subject, and in our case the subject of arts and its accessibility for
audiences and artists including the category of so-called disabled people, it
seemed obvious and legitimate to set up a Korean working group capable of
conducting it. The challenge here is to create a working group that is open to
and concerned with artistic practices that intersect with the issue of disability

in order to collect, share and analyse them collectively.

This collection of experiences, knowledge and know-how will allow us to
question as closely as possible the issues, needs and priorities that emerge
from the groups practices in today’s Korean context. After getting to know
each other through video exchanges at a distance, it will be possible during
the April seminar to define the contours, objects, results, and products of the
research that we wish to undertake throughout this first phase of the research
(April/ December 23-ish). On the one hand, this research will challenge our
ability to form a working group that will work mainly at a distance and to find
a consensus on the urgencies and priorities related to Korean social situations
and needs in the field of art and disability. On the other hand, this project
aims to question and produce categories to differentiate the various issues in
relation to each other and to find relevant supports to share the results with a
larger audience in December or early 2024 (to be determined commonly in

April or later).

For instance, based on the interviews and exchanges arose the following

issues:

— Do we identify with the notion of disability art category
and label?

— What does it mean and involve looking at and talking
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about works engaging all kind of disabilities (issues of
discourse, art criticism and gaze)

— Mapping the needs and the priorities-mapping the
existing projects, artists, and supporting and/or funding
relays, structures, and institutions?

— Tracing circulation between disabled and abled spaces/
art and non-art territories: the position of disabled within
the artistic sphere and the status of art in the world of
disability.

— How to build a real open space for diversity? - shifting
from the accessibility question to the diversity practice.
What are the required conditions to implement these
projects and feel responsible for them collectively?

— The social somatics: how to use somatic practices as
an empowerment tool so as implement socially engaged
projects and practices?

— How do we create spaces and environment so as to
reverse normative practices? for instance how to create
a frame in which disabled person could teach able people
or to create situations in which we could listen like visually

impaired and see like deaf impaired?

Thus, based on this referential background we are proposing a methodology

based on the bodystorming frame of research.

Bodystorming history

Bodystorming was initiated by Julie Nioche and Isabelle Ginot in 2019,
with the dance company A.IM.E. (Association d'individus en mouvements
engagés), the dance company of choreographer Julie Nioche. Bodystormings

is a support to peer groups concerned with dance and movement knowledge.
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Members are artists, social workers, cultural workers concerned with
implementing projects with people under social, gender, age, disability
discriminations. As time passed, a core group gathered and began to shape
the process as a resource for a larger community of artists, care professionals,
social workers, concerned using movement and dance as a tool for
empowerment and agency. In 2023, this core group decided to share this
work base while feeding its methodology by opening it up to other groups,

thus making Bodystorming an open access resource for other groups.

NOW,
— What is Bodystorming? How does it work?
— Which ethics and rules of work?

— How do we organize a bodystorming session?

What is Bodystorming?

Bodystorming is a protocol for knowledge co-production, co-research and
co-learning about dance, bodywork, and empowerment. It is built to support
peer-learning and knowledge sharing, as well as collective research in the
field of dance and vulnerability. It is open to people with experience who

are concerned with this field and want to engage into a collective process

of shared knowledge, peer support and enquiry. Each group can design its
own agenda (specially the goals to be reached) within the frame that the

bodystorming network is designing and offering to the community.

Bodystorming is a place for creating and experimenting with formats for

enquiry. By concerned, we mean dancers, artists, educators, caregivers, social
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workers, researchers, who have experience in using dance/art/movement as
a political and emancipatory tool, especially, addressed to people considered
as discriminated, vulnerable, and comprehensively escaping social norms (in

terms of body, cognition, age, gender, etc.)

Which ethics and rules of work?

The whole process of bodystorming relies on intentions of making
knowledge accessible, while building up diversity and pluralism of view,
respecting viewpoints, caring for differences and attention to the other. All
these aspects are not taken for granted but are always in constant evolution.
The tools mentioned below support this attention as they also imply an
attitude of respect and curiosity about differences. They are far from complete

and should be seen as an ongoing process.

Bodystorming groups are made of people with various skills, experiences,
and viewpoints. These skills must be used as a strength but must not imply
fixed roles in the group (e.g. dancers lead workshop, theoreticians do the
writing, etc.). In other words, all the various needs of the group must be
made explicit and distributed among the members for a set period (usually
1 day). This includes practical needs such as making coffee or cleaning the
space, leading a workshop, or presenting a conceptual tool, documenting the
process and making it available to the group, taking care of technical needs
(recording, photos...), caring for continuity (when someone has missed a
day, making sure they have necessary information to feel comfortable when
they come back). The whole group oversees everyone feeling comfortable,

physically as well as emotionally, but roles can be assigned for this too.
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Leading duet: 2 people (or 3) builds the plan for one day, according to

a question defined with the group. The day plan combines practices,
discussions, shared knowledge, readings... and time for documentation. The
duet is not supposed to produce all the materials of the day but can invite
other to contribute. E.g. a duet is preparing for a day about a question: how
to begin an artistic project in a school for ‘special needs children. How to
begin? to avoid misunderstandings with professors, students, etc. The leading
duet has no idea for embodied situation about this question, but they invite
another member to make a proposal. Or they ask the group about texts or
story saying that would be a good example to discuss on this topic.

Tracers: Every day 2 people (or more) are in charge to document the process
and make it available for the group

Coordinating documentation: and making it available.

Coordinating technical needs: if needed, 2 people in charge of following
technical needs (recording, facilitating use of video...)

Other roles: Defined by the group, some as permanent roles to be
maintained or others more ad hoc for the need of the day.

Accessibility: All contents, and particularly practices, must be prepared from
the perspective of diversity of participants (or ‘inclusion’) and accessibility.
Practices must be accessible to dancers and non-dancers, disabled and non-
disabled; talks, readings, conceptual discussions must be made accessible

to everybody, and anyone should feel entitled to let the group know when a
situation is not comfortable or accessible to them.

Documenting the process for the community:

A common platform is made available online to the group after and
between each session. This platform (usually a PADLET) is both an archive

of the process, and are source for the group. It contains written, graphic
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documentation of the process; recordings of sessions, podcasts; readings,

articles, or bibliographies.

How do we organize a bodystorming session?

The group will define the top hat questions and goals of the research. This
will imply several sub questions and perspectives. Within this frame, for the 6
days in April, we can decide which sub questions we want to investigate, and

partly plan them for the week.

A leading duet is formed each day (or pair of days?) and will propose an
exploration of one of these sub questions. This means that the approach is
meant to be partial, singular, drawing on the specific experience, history of
the two people leading the day, (and would be crafted differently by other
group members).

To build up the day, they are supposed to:

- respect the ethics of Bodystorming (including accessibility, commoning,
practice as well as theory, time, and space for documentation)

- plan the schedule of the day and the explorations.

They may also:

- ask for assistance and contributions from other members of the group.
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